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Remaining tour dates for this sum- 
mer are: August 26 Holmville, NJ; 
August 27 Bridgeport, CT; August 
29 Olean, NY; August 30 Saratoga, NY 
August 31 Syracuse, NY; September 1 
Elmira, NY; September 2 Canfield, OH; 
September 3 Williamsburg, VA; Sep- 
tember 6 Dubuque, IA; September 7 
Hutchinson, KS; September 8 Lincoln, 
NE; September 9 Bismarck, ND; and 
September 10 Puyallup, WA. More will 
follow. 


The situation on the upcoming 
Beach Boys album to be produced by 
Steve Levine is the same. Work is pro- 
ceeding on schedule and we can expect 
to see it early next year. No definite 
titles or other particulars are available 
yet. 

The 4 Seasons/Beach Boys joint 
single “East Meets West” is being re- 
leased right about now. 

We have no release date for the Julio 
Iglesias/Beach Boys “The Air That | 
Breathe.” The song was performed live 
on July 4th at the Washington Monu- 
ment. 

That July 4th show, a small part of 
which was shown live on the Cable 
News Network, was videotaped by 
Showtime and should be aired on that 
cable station in September. 

The Beach Boys Compleat video, to 
be marketed by Vestron Video, is near- 
ing completion. BBFUN members will 
receive a special mailing in Nov. from 
Vestron, making the tape available. 

Information printed in the May 
newsletter regarding Scrooge’s Rock 
and Roll Christmas turned out to be 
erroneous. However, it should become 
available again by phone in time for 
Christmas. 

The Olympic athletes and 
volunteers were treated to The Beach 


Boys concerts at the UCLA Olympic 
Village and other Olympic locations. 





Quarterly 


This is the rest of the interview we 
printed last year between Betty 
Collignon and Mike Meros. 


BETTY: Tell us a bit about your dates 
with Leon Russell. 


MIKE: We traveled with his band for a 
year and recorded one album which is 
called Americana, you can still find it 

in the back of your record bins. Work- 
ing with Leon was not like touring with 
The Beach Boys at all. He didn’t draw as 
many people then. His heyday was be- 
fore that when he worked with Mad 
Dogs and Englishmen and did the con- 


cert for Bangladesh with George Harrison. 


One night, we were going to see Bonnie 
Raitt and we passed Candlestick Park in 
San Francisco, and he looked over and 
said, “Wish you guys had been with me 
about seven years ago.” When we were 
with him, he was playing smaller venues, 
a lot of the theater-in-the-round kind of 
places, the size of Merillville Holiday 
Star Theater in Indiana. . . . not to say 
anything about the man’s talent there, 
he’s an immensely talented person. I saw 
him write songs on stage, literally, good 
songs too. I know they were written live 
because sometimes they were written 
about things that happened that day. 

. . we left; it looked like things were 
picking up with his career. Right after 
we faded out of the picture, he did his 
platinum album with Willie Nelson called 
One For the Road. 

BETTY: A lot of artists get lost in some 
kind of musical transition because The 
Beach Boys at one point were really not 
drawing the crowds and then they went to 
Europe, and that’s where they kept 

afloat for a long time. Something was 
happening in music and people wanted 
something new. 

MIKE: Yes, it happens to a lot of artists. 
Trends change, the sounds people are 
listening to change because of radio 
programming. That will influence people. 
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It doesn’t negate talent or the value of a 
good song by any means, and people will 
still look through those albums to find 
them. Leon’s albums are a good example. 
Their production values may not be great, 
but some of the songs are, and some of 
the playing is too. Leon was a studio 
musician way back when, he used to 
backup people as diverse as Frank 

Sinatra and Gary Lewis and The Playboys. 
BETTY:You see his name on a lot of 
albums. 

MIKE: Oh, yes, it goes way back before 
he grew his hair real, real long and de- 
cided to have that image — you know, 
the master of space and time. 


BETTY: As keyboard players and studio 
musicians, how did you and Leon relate 
musically? 

MIKE: I guess there was a certain amount 
of friction between us as keyboard play- 
ers, and I mean healthy friction in the 
sense that I could learn from him and 
there were certain things he could learn 
from me. 

BETTY: That’s good. 

MIKE: Of course, he was the Boss and it 
was his music, and as a player, you work 
around it. You adjust your playing to 
suit the music and, likewise, your own 


style influences the band. I always had a 
Continued on page 3 
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EDITORIAL 


Go for the Gold! 


In May. l asked tor volunteers to come 
forward and offer to help with the pro- 
Motion of the coming Beach Boys album. 
Your response was terrific and I thank 
vou very much. A list of these people 
is being made, but I have not gotten back 
to you vet. At this point, the situation 
remains the same: the album is pending, 
and promotion is still many months 
away. The strategy has not been worked 
out yet, but it will be in time, and one 
or more special letters will be sent to 
those on the list. Meanwhile, watch for 
and update in the November newsletter. 

Also, I asked for names and addresses 
of radio stations that might play a new 
Beach Boys single or album. Here, too, 
we have accumulated a very large num- 
ber. Rather than major big-city stations, 
we are primarily interested in smaller 
community ones, as the most important 
thing is to be sure they receive the 
records. The major outlets automatically 
get it. After that, again, the strategy 
has not yet been worked out. 

In case you did not receive the May 
newsletter, we are still asking people to 
enter themselves on the promotion list 
and to send me the names and addresses 
of likely radio stations. 

The right promotion will almost insure 
the album becoming gold, and you can 
help go for that gold, membership drive. 
MEMBERSHIP DRIVE 

Right now, without a current album 
on the market and without program 
books, there are few ways to bring new 
members into the club. We have a club 
poster, a very nice one designed by 
Larry Chagnon, that can sometimes go 
up at concert venues in the T-shirt sales 
area. These are black and white and are 
reproduced by Xerox. They are not being 
sold, but are strictly for concert venues. 
Watch for them. If they aren’t there, find 
out why so the next time I might be able 
to do something about it. 

Also, we have some BBFUN address 
slips that you can take along to the 
concert. Wear your button. When some- 
one asks where you got it, tell them and 
hand them a slip. Anyone who expresses 
grcat interest in The Beach Boys can be 
handed one. If you want these, please 
ask. | willsend a handful, or you can 
make your own. 

And, if your local radio or TV station 
Or newspaper is going to have a Beach 
Boys special, be sure to call or write to 
them to thank them and tell them 
about the club. 





Special Notes: 


I thought the ultimate high was jump- 
ing out of airplanes but it’s not, it’s 
meeting The Beach Boys. | really want 
to thank their road manager (that would 
be Mike Crowley or Elliott Lott) for 
letting my wife and me go backstage In 
Huntington, WV on June 13th. Thanks 
to them all. What a great concert. 

Jeff Garten, Charleston, WV 


To Mike! Thank you for being so 
great and being you. | love you a whole 
bunch and | hope to see you this sum- 


mer in Boston. 
Patricia De Loninch, Somerville, MA. 


Happy birthday, Alan. We're looking 
forward to the Toronto concert on 
August 20. Love ya! Barbara Little and 
Dineen Baran, Hamilton, Ont. 


Thanks for the great performance 
July 4 at Miami Beach. Elaine Williams, 
Key West, FL. 


Let's remember Dennis as a warm, 
friendly man who gave so much talent 
to the world. All the negative words 
written should be overlooked and more 
of the good nature of Dennis must be 
remembered. He was so beautiful; he 
still is. Chris Duffy 





ATTENTION: 

Radio Station KIQQ in Los Angeles is 
soliciting postcards from those who 
want to make Randy Newman’s “Il Love 
L.A.” the official song for Los Angeles. 
Since The Beach Boys are directly 
referred to in the song BBFUN would 
like to participate. Send-your- postcard 
to KIOQ, 6430 West Sunset Blvd., 
Suite 1102, Hollywood, CA 90028 and 
they will compile a list of names and 
forward it to the city council. Be sure 
to mention BBFUN. 





RENEWAL NOTICE 


If it is time for your renewal, there is 
a notice near your address sticker. To 
renew, please send $3 U.S. currency or 12 
International Reply Coupons. If you are 
overseas you may receive your newsletter 
airmail by sending an additional $3 (total- 
ling $6 or 24 IRC’s), to the P.O. Box. 

All payments and other correspondence 
should be sent to BBFUN, P.O. Box 
“4°82 Loe Angeles, CA 90073. 
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PEN PAL LIST 


Glenn Miller, 401 E. Vankirk,St., 
Philadelphia, PA 19120 is going to San 
Diego this fall and wishes pen pals 
from there. 

Jeffrey Lewin, 19 Scafell Lawn, Wood- 


lands Estate, Netherley, Liverpool, 
Merseyside L25 5RH, England. 


Mary Nischik, P. O. Box 566, Sheboygan, 
WI 53082. 


Ann Schaffer, 127 N. Madison St., 
Allentown, PA 18102. 


Barry Piatoff, age 30, 66-55 Booth St., 
Rego Park, NY 11374. 





COPY OF LETTER FROM 
SPECIAL OLYMPICS, INC. 


Dear Alice: 
We were so pleased to receive the 
wonderful donation to Special Olympics 


in memory of Dennis Wilson from the 
official Beach Boys Fan Club. 

This donation will help to give 
mentally retarded children and adults 
the opportunity to develop physically 
and psychologically through sports 
training and to know the thrills of com- 
peting with their peers for awards and 
recognition. Over one million Special 
Olympians in over 50 countries around 
the world are living more productive 
lives through participation in Special 
Olympics. 

On behalf of these special children 
and adults who are now finding new 
outlets for growth and self-expression 
with the help of those who care, we ex- 
press our thanks to all of the members 
of The Beach Boys Fan Club who made 
a donation. 


Sincerely, 


ae A deiri 


Eunice Kennedy Shriver 


REP LIST CHANGES 
Additiona: 

NOVA SCOTIA, CANADA: Gary 
Phillips, P.O. Box 841, Commercial St., 
N. Sydney, N.S. B2A3M6 


Deletions: 
MISSOURI: Marie Griffin is unable to 
continue. 


Address Changes: 
FLORIDA: Jim Norris has moved to 
6278 SW 136 Ct. F202, Miami, FL 33183 
NEBRASKA: Kim Foulk has married 
and moved. She is now Kim Jorgensen, 
1512 S. 29th st., Lincoln, NE 868502 
Congrats, Kim! 





MIKE MEROS 
“funky” bend to me. Baltimore was 80% 


black and some of the bands I didn’t 
mention to you before played primarily 
black music, and there would be one or 
two white guys in there like myself. So 
my style of playing augmented Leon’s 
“set-down, earthy, groove” material. It 
fit in, it was good. Also Mary Russell 
was there on clavinet piano playing 
rhythm. There were a lot of keyboards 
happening, and it was difficult to be 

one of three there and, eventually, like I 
say, that situation ended and we all went 
our separate ways. 


BETTY: So after a year, you just 
decided to break it up. 


MIKE: Yeah, we decided to break it up. 
There were musical differences in the 
band, and there were conflicts that we 
need not go into. It happens to every 
band that’s having problems not being as 
successful as they’d like to be. Then you 
want to change things around, hope that 
the next reincarnation will take you to 
where it is you want to go. Leon was 
thinking that way too. The Americana 
album was not a smash by any means. 

It got a certain amount of air-play, and 
occasionally Ill hear a song from it and 
say, “Wow, that was something!” At the 
studio, we stretched out. Leon let us 
stretch out and, interestingly for anyone 
out there who wants to hear it, is the 
fact that it was cut “live.” The songs 
were written and recorded right there. 

A lot of times we didn’t even know 
what was coming next and Leon wasn’t 
saying. He wanted the first take to be 
the one, and so many times, it was. My 
brother Gene Meros engineered that album, 
by the way. He migrated out here to Cali- 
fornia prior to me and he worked on that 
album, so that helped alot. But you 
know, it’s worth hearing. There’s a lot 


of valid music on there, definitely. A lot - 


of stuff out there is quite good. That 
situation just changed — transomografied— 
and we all went our separate ways. My 
separate way was back to the studio and 
back to doing more writing. Eight 

months later was when things happened 
with The Beach Boys, so I had a lot of 
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experience under my belt before it 
finally came about. What happened. . . 
well, perhaps you should ask a question 


and you could have a little thing in there. 


BETTY: No, no, it sounds good. You’re 
right where I wanted it to go. Now 
you’re with The Beach Boys. 

MIKE: Can you tell by my sandals, dark 
tan, and the blonde hair? 


BETTY: Yeah! I remember. when you 
first appeared. Really, it was “Who is 
Mike Meros? Sterling Smith one tour, 
next tour, there’s a guy named Mike 
Meros.” So I go, “Who is that guy?” 
MIKE: He’s one heck of a guy. . . 
don’t print that!! 

BETTY: Sure we will. 


MIKE: Actually, to be precise about it, 
Sterling was doing grand piano, Carly 
Munoz was on B-3, and Phil Chinele 
was on synthesizer. At that time, I was 
doing back-up on clavinet and piano. 
BETTY: Oh, my gosh, I didn’t know 
you were in at that time. 


MIKE: Yeah, right at that point. Let me 
digress and explain. There was a studio 
date that happened in the interim be- 
tween The Beach Boys and Leon where- 
in I played synthesizer and clavinet on a 
Beach Boys song called “Here Comes the 
Night” from L.A. Light album. We 
changed the beat around and a full-blown 
elaborate 7 or 8 minute arrangement. 
When The Beach Boys debuted the song 
live in Radio City Music Hall in New 
York to promote the album, they hired 
me to play my parts. As other people 
moved on, I became the main electronic 
keyboardist in the band. 

BETTY: At that time, Bruce was coming 
back to The Beach Boys. 

MIKE: As a matter of fact, I don’t know 
how long at that point he had been in 


“the band, but, yeah, he was back in. 


You're right, because during the time 
with Leon, the Grammys were happen- 
ing when Bruce received The Best Song 
of the Year for “I Write the Songs.” 
BETTY: Didn’t CBS make him put out 
an album because he won his Grammy 
and they said “Oh, we wanted something 
new put out like that?” 

MIKE: Gosh, I don’t remember if that’s 
how it went. I just know that I kept 
running into Bruce at that point and 

he said, “Come over and so some playing 
on the album.” For whatever reason, 
that never happened. 


BETTY: Beautiful album! 

MIKE: It certainly is. 

BETTY: It’s strange that someone who 
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won a Grammy still couldn’t sell the 
album. 
MIKE: It’s the nature of the business, 
not a critique of the music. Let’s face it, 
the buying/listening public sees this band 
in terms of just that — a band — not its 
individual artists, and all The Beach Boys 
have put out different solo products. I 
don’t think any of them have reached 
the level of success of the majority of 
The Beach Boys’ albums have. We could 
phrase that better but you know what 
I’m saying. It’s hard to be as successful, 
a solo artist coming out of such an 
enormously successful band as The Beach 
Boys, The Beatles, well maybe that’s a 
little... 
BETTY: Paul hit some better. 
MIKE: Yeah, he was the most successful. 
Uh-h-h, anyway we've seen Bruce’s, 
Dennis’, Mike Love’s, and Carl’s albums 
in the last few years. They’re all fine 
albums, if not big sellers. 
BETTY: So much is being lost if 
nobody is doing it. 
MIKE: But it’s not lost, really. 
BETTY: Yeah, but it’s not being heard 
and it should be heard because it is so 
good. 
MIKE: Well, you’re talking about 
talented people who are going into the 
studio and expressing themselves, and 
it’s a shame there aren’t more listeners 
out there. 
BETTY: There is something in the 
business that’s not letting it be heard 
they feel. 
MIKE: Yeah, probably like A & R 
people who don’t know a good product 
to push. Like the Men At Work album, 
their first album, just about didn’t get 
out there. . . then they happened and 
everybody’s going “Oh, yeah, right!” 
MIKE: (Making a whistling sound.) 
BETTY: How do you translate that? 
MIKE: That’s how I got the job. They 
liked the “‘drip,” listen (he did that 
sound again). It sounds just like a 
synthesizer. 
BETTY: Okay. We’ll go to the question 
on how you go about creating “The 
Beach Boys” sound on stage. 
MIKE: Oh, let’s see, The Beach Boys 
sound? How do you mean? 
BETTY: Like recreating “Good Vibra- 
tions” since that was very intense. Or 
capturing the other songs live. 
MIKE: Okay, obviously, the first thing 
is PI listen to the records and find out 


how many parts I’m going to have to 
Continued on Page 4 








MIKE MEROS 


think about covering on the keyboards 
that 1 have, and then see which ones I 
can play at the same time. A lot of it 
is a physical thing as far as what Pm 
Loins to be able to reach and what I 
can play together. It took me literally 
a few months to figure out the proper 
arrangement of those keyboards, which 
is not that complex when you look at 
it. but it had to work for every song 
Wherein 1 might have to switch lead and 


comp parts between hands. “Good Vibra- 


tions” is a case in point. With that 
particular song, for instance, Brian used 
a theramen, which was an electronic 
device that The Beach Boys were using 
in the early *70’s. They were going out 
on tour and using an actual theramen 
on the stage for the “Good Vibrations” 
sound. Basically, it creates a sign-wave 
sound, so first I had to recreate that 
sound with its slides and warble. Well, 
first, for a while, I was using a mini- 
moog, but I couldn’t do it all at once 
because I had to use both hands to get 
the modulation, and, therefore, I sacri- 
ficed the B-3 organ. So eventually I 
worked it out on a touch-sensitive ARP 


pro soloist with a french horn patch that 


I raised an octave — it sounds meatier 
than just a flute or whatever for playing 
live. Now, I could do the “Good Vibs” 
sound with my right hand and keep the 
B-3 chord pads going with my left. At 
the front of the tune, it’s reversed, I do 
the echoed, phased, leslied in my right 
and the spooky, counter melody in my 
left on the synthesizer. So, you see, the 
positions of the instruments are crucial 
since all the changes happen fast. In the 
middle, I switch to the DX-7 to catch 


the harmonica and later to clavinet (low) 


clavinet) to simulate cellos in triplets, 
then back to step one for the fade. 
Every instrument is used and there are 
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always two things happening at once. 
Anyway, the point being is that you’re 
faced with all these recorded real 
sounds on the album that you had to 
synthesize or else we'd have a stage full 
of 30 musicians. As a sythesist I work 
on getting those sounds as close as 
possible to the album, whether it’s the 
horn section, orchestra bells, strings, 
piccolos, harmonica, or whatever else 
appears in the recorded Beach Boy cata- 
logue, and still, at the same time, retain 
the “guts” of our live sound, which is 
the B-3 organ. 

BETTY: What would Mike Meros like 
to do in the future? 


MIKE: Id like to continue with The 
Beach Boys and simultaneously work on 
my own music, continuing on in my 
own path, if you will. I love to play all 
the electronic stuff out there with The 
Beach Boys, but my main instrument is 
still the piano. Occasionally, PI! come 
out front and rock ’n roll on the grand 
piano, and that’s what feels the most 
organic and human and real under my 
hand. So when I go home, 80% of the 
time I get it out of my system on my 
upright Yamaha. I do a lot of writing, 

a lot of piano composition. It’s an art. 
It’s a therapy, a way of saying things 
that I can’t vervalize. I put things in 

my music that I can’t say, and I have 

a whole catalogue of those kinds of 
pieces which I hope to get out eventu- 
ally. When I am not doing’that, I’m 
keeping “in tune” with the business, 
which means that I keep up my contacts 
with all my musician friends and what 
they are into and how they are pro- 
gressing. I do sessions with other musici- 
ans, practice to keep my “chops” to- 


gether, read, and try to keep up with the 


new keyboard technology. Oh, and CES., ANKE: Pm goimg-theressigh pow 
£ ; 
head to the beach whenever I can fo} yee TY: X 
Ë < Pi I 
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ITEMS FOR SALE 


Current Beach Boys T-shirts ($10) and 
jerseys ($13) are available in extra-large, 
large, medium and small sizes. 1982 T-shirts 
($5) and jerseys are gone except for shirts 
in extra-large and small. Hats ($8) may be 
ordered either in dark blue and gold or 
light blue and white. Bumper stickers, 
all 3 editions, and buttons, both editions 
may be ordered at 1 of one or the other 
for 75¢ and 55¢ for each additional of 
either. Out of print newsletters, $1 
because they must be xeroxed to order, 
are Vol. Il (1977) Nos. 1-4, Vol. III 
(1978) Nos. 2 and 3, Vol. IV (1979) 
Nos. 1 and 4, Vol. VI (1981) Nos. 1 and 
2, and Vol. VII (1982) No. 3. All others 
are 30¢ each. These are Vol. III Nos. 1 
and 4, Vol. IV Nos. 2 and 3, Vol. V 
(1981) Nos. 1-4, Vol VI Nos. 3 and 4, 
Vol. VII Nos. 1, 2 and 4, Vol. VIII 
(1983) Nos. 1-4 and Vol. IX (1984 so 
far) Nos. 1 and 2. (Vol. IX No. 1 is the 
Dennis Wilson Memorial newsletter.) 
Warehouse sale items still available are 
1976 Program Books ($2), 1976 Billboard 
Supplements ($2), Song Folio No. 3’s ($2), 
Press kit folders (50¢), and inflatable 
beach bags (754). 

Student pacs, geared to help those 
who want to do school reports on The 
Beach Boys are still $1. This now con- 
tains the current press kit which con- 
sists of biographical material and copies 
of three magazine articles. The old student 
pac offered in the previous newsletter is 
also still available for $1. 

NENE E kq ee ee be 


some “R & R.” Thank you & goodbye. 


BETTY: So, you're headed there right- =: >> * 
now? 
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